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Atlﬁg,t Woman was sitting indoors
8\ Vin a Ghain Then.a window-shape at

\ the Jbper right established a wall and

" ';distance;t'y,ut she c&UId have been
outside a house as.wéll asvinside,
%'__ or iian insidermﬁicjleipor‘c :
' X Thi ,.stat‘e' of a[fbnymogg sih’mutltaneity
(n -Qo—smciﬁc—plalfe but, séyeral ;ncb
* specific-places) is seenMre cIearIy‘
o in the fety “objects” which.appeared, v 2

.
»

3 then-disappearéd arc.)und'the?seated . (S

\ A figlire. De Kooning claims tHat t_h@ e
. smoderniscgne is “né-enviropmehﬁ and e
—' " presents it-as such. To make Lais‘fpo‘in;.’
' . “he opened a taBloid newspgper and g*g -
Nearé&d tMough its illustratior®, ] e“i. +
. =g ‘Was a politician standing next Ban ¢~
arched doorway a rus‘ticgted walfes o A
but rem‘qve the re irn oF the arc'h—trio’ %
wall might be.a pile of shoe boxes ™ . 9
« 3ye department store, .dr “nothir.iq.” The
. outdoor crowd seene vyith orators oQ
the roof of @ sound tr -ki‘coulld b‘_‘th_e
sinterior of Madison Square Garﬁéﬁ ' 0
duriqg a prize-ﬁg'ht. The mbder
’imaqe is withouvgistincp_charact’e\r % & \
- Probabl.y because ofthe\tren”\endqhi $:
proliferation of visual sensations which ¢ «
causes dupglicates to app’eq among :
unlikes. The' Renaszancé man Q’W and «
visualized, Ie,?: us s&y n things. Today,‘

) ' @
&

! ' fed by'st‘ll, Binema and television . ’
.

« .cafheras, we experience n tqQ the 100ths

powkr, ‘artd, jof ‘coufse, the'ns becdme v 't w

e o0 similar beéause our brains become . 2
-numb to their differences.‘Distingtions i, T
weaken. Finally the énvironmgnt of the
. *modern artist—the objects which he :
names in his pictures—an,pq@in‘s-to
s the pictures only.” R
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" “All true languade is incomprehensible,
like the chatter of a beggar’s teeth.”
(Artaud, 1947)
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I remembered I've been here before. In
2 this space. Had I forgotten? I performed =
here. What was there? There was a box,

*  there was a magician, there was a glass of
water, there was another magician, there
was another glass of water. And there
was a disco tracl& }.t was a trick. So now
an iteration? Whatgare the differences? ;
“how different differences get made, what
gelbs excluded, and how those exclusions)
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\ WBarad, 2007)
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yellow péinting as|topography

Part 1/ beginning |
demarcate the room

Part 2/ moving paintings | | i

lift one painting off the wall
for them

;
of lines.| |
| |

this process for ZHd, 3rd, 4th audienc,e performers,
‘ ‘ |

carry thin|lines,
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audience member w |
all moving together to éreate the

repeat three times.
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follow the patter

Repeat
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j performance space |
| Part 3/ $inging | | |
B4 BB o e | A R S O vl O DRl B | ; ‘
| | “ translated song T belly line, according |
| to the vocal emphasis » T .
4 ( i :
§ | Part 4/ return of paintings § \
| | one by one take the will step in line with the 4 |
*;W B e L m— __from them tolreturn | 1!
| e 1
End |
Zones for movement
thin line simple walk holding painting to| front
thick line parallel jump holding painting ahead of body, side of dudience
zig zag [line arms out to side hand showing palms no painting/ or
holding|painting to front
faces whole body leaning in #irection, three positions painting held as
partner/ or no painting
belly line rounded walking in an arc belly
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